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TavToTnTQ
Ti eival To Kovdouvi;

® XNTIKG QVTIKEIPEVO (NXOYOVO)
® ATTOTPETITIKO GVTIKEIPEVO (POYIKA

nxnTiknQ Sovapn)
® IOLGIKG BPYQVO (KPOLATO)

To Tapadooiaks Kovdolvi ivail Eva
QVTIKEIPEVO TTOL TTAPAYEI X0 GVGAOYO HE
Tn 6opn, To p€yebog Kal T POPPA TOL.
O 11X0G TTOL «TTAICEN TTAPGYETAI ATTO £V
YAwooid1 kan gival povadIKGS Kol ava-
YVWPIOIHOG, GOXETA PE TOV TTAAHS KOl TO
TEUTTO TOUL.

Xproeig Twv Kovdouvviwv orjpepa

® XN TIKG 6pyavo

ZTNV KTNVOTPO@ia: TOTTOBETOUVTAI OTN
Aaipapid Twv {O®V YIA VO TX EVTOTTI-
Couv ol Bookofl (TTpofaTta, Tpdyous, Yides,
[6diar), aAAG Kail Yo V& TIpOgavaToAiCo-
VTl Ta (010 Tor (@D o116 TOLG OIKEIOLG
XOULG TOL KOTTOOIOD TOUS.

Z1a £€01pa: amoTeAOVV PEPOG TNG HOU-
01K O€ ATTOTPOTIOIKG £O1par (dwdeka-
AHEPO XPIOTOLYEVWWV, OTTOKPIES), OT
K&GAQVTa Kol 0Ta XeAIdoviopoaTa Tng 1ng
MapTiov.

Identity
What is a bell?

® sound producing object

® apotropaic object (magical sound
power)

® musical instrument (percussion)

The traditional bell is an object that
produces a sound according to its
structure, size and shape. The sound is
produced by a clapper and is unique and
recognisable, irrespectively of its vibration
and tempo.

Current uses of bells

e Sound instrument

In stock farming: bells are suspended
from the neck collars of the animals
(sheep, goats, cows) so that shepherds can
locate them; and the animals can orientate
themselves with the familiar sound of their
flock’s bells.

In customs: they are part of the music in
customs expelling evil and pleading good
luck (12 days of Christmas, carnival), in
carols and in swallow-flight celebrations
on the 1rst of March.




Z1nv 0pB68o&n AeiTovpyia: Kouvdov-
VAKIX KOOPOUV TO AEITOUPYIKG EKKAN-
O100TIK& OKELN (BUHIOTG) KOl IEPOTIKA

Gl

e Koudolvia ouvodevTIKG OF POVCIKA

opyava

X& pePIKG HOUOIKG Bpyava 0 [X0G Ov-

VOOEVETAI OTTG KOLOOLVAKIA, GTTWG:

- oTo d0&ap1 TNng Avpas (KpriTn, Awde-
KAvNoo)

- 010 TOUPTTEAEKT (XOAKIOIKT, MUTIARVN)

- 0TO VTOOUAI (XZKUPOG)

- oTa TAIOIKG Pevdodpyava (kovdou-
VIOTPEG TV HOPWDV) ® ATTOTPETITIKN
Xxprion

- X& TTOAAG OTTOTPOTIONKG £BIPQ, OTIG
HETOPPIEOEIS AVOPWOV «KKOLOOLVA-
TOUGY, «KAEPASESH

- ‘E€w amréd TIG OTAVEG, TX HITATA, TO
KOALBIa, Yio va S1ddXvouV Ta ETIKG

- Zav NXNTIKO OVTIKEPEVO: KOLOOLVE-
KIOt OTQ YOUPIO, OTQ PUAGXTE, YIG TNV
TPOOTACIA TWV HWPWV, EEw oTT6 T
OTTTIO KOl TI§ OTAVEG.

- _-'.J'.‘

In the orthodox mass: small bells are
part of the decoration of liturgical vessels
(incensories) and canonicals.

¢ Bells accompanying musical
instruments

Some musical instruments are
accompanied by small bells; they are
attached, for example:

- In the bow of the lyra (Crete, Dodecanese)
- In toumbeleki (Chalkidiki, Mutilini)

- In daouli (drum) (Skyros)

- In infants’ pseudo-instruments (baby rattles)

Apotropaic use (evil expelling)

- In many carnival-like customs, in men’s
masquerades (koudounati, lerades)

- Outside animal pens, shepherds’ shelters
(e.g. mitata) or huts, to drive away the
evil spirits

- As a sonic object: small bells are put in
luck charms for the protection of babies,
outside houses and animal pens.



loTopia

Ta kovdovvia gpgaviCovTal 16N oTovg
OpXIOGTEPOVS TTONTIOPOUS, omTd TNV Kivor
£wg Tnv Kpritn ko Tnv AfyuTtrTo, pe xprion
TEAETOUPYIKN, EEXYVIOTIKY, ATTOTPOTIONK
Kol TIPOPUAAKTIKT]. KouSouviar ovakoAv-
@ONKa Ko 0€ avookapég atnv Eyyog
AVaTOA, 16 6110V, GTIWS EIKACETAN,
QATTAGBNKAV OTOV VIOIWTIKO XDPO KOl TN
OLVEXEIX OTNV NTTEIPWTIKT) EAAGOa. Kow-
dwvéoxnpa TRAVa eId@AIa Bpédnkav oTo
MIVWIKG TTOAGTI TG Kvanoou, TTov olbppm-
VO HE TOUG EPEVVNTEG TA XPNOIPOTTOI0V0OV
0€ AATPEVTIKEG EKONADOEIS.

Moikida kouSovviar, TIHAIVOL KOl XGAKIVO
£xouv dIoowOel ko oTov EAAadIKG Xwdpo, o€
IEP& KOl O€ TAPOUG, TTOL XPOVOAOYOUVTa
atré TNV apxoikr mepiodo. Ta xpnaoipoTrol-
o0boaV O€ TEAETOLPYIES, OTIG BIOVLCIOKES
YIOPTEG, OOV OVOBORPOTO OE TEAETEG KOl OF
TOPES, OaV PUACKTE, OaV NXOYOVa SpYyava
TIPGOKANONG OO TOUG KIJPUKES, OTIG VE-
KPIKES TTOUTTEG, TNV KTNVOTPOQIO KO YIO!
TIG avaykeg Tov oTpaToL. TotTroBeTOVOOV
KOLOOUVIO OTIG AOTTIOES KOl 0T (DT, OOV
HOULOIKG GPYOVO ATTOTPOTITG, YIO VO EKTTAI-
&ouv ka vor TravikoBaAAovy Tov x6p0.

History

Bells are present in ancient ‘
civilisations from China to Crete and "

Egypt, with a multitude of functions: “ m

ceremonial, purifying, apotropaic (evil- : ’,-ﬁ"‘?
expelling) and protective. Bells have

been discovered in archaeological s
excavations in the Near East, from |
where it is thought that they reached

the islands and then mainland Greece.
Bell-shaped earthenware statuettes

were discovered in the Minoan

palace of Knossos, where, according

to archaeologists, were used in

ceremonial events.

A variety of earthenware and bronze
bells have been rescued in the wider
Hellenic area in sanctuaries and
tombs that date from archaic times.
They were used in rituals, Dionysian
feasts and in funerals as offerings, luck
charms, heralding sonic objects, and r
in memorial processions and in stock ( [ ‘
farming. In the army, they attached |

bells on the shields and the animals, v _ :
as apotropaic musical instruments, to ™ 7 !
shock and frighten the enemy. i( .



TvwoTé eival GAAWOTE TO 10TOPIKG YEYO-
VGG, 611 0 Méyag AAEEavOPOg XpwoT TN
vikn Tou évavTi TOU 10XVPOV OTPATOV TOU
BaoiAia Tng Ivdiag Mapou (4000 irels,
300 GppaTa, 200 TTOAEPIKOT EAEPOAVTES KOK
30000 1redoi) oTN XProN TWV KOLSOLVIWY
TIGV®D OTO GAOYX TV ITTTTEWY TOU, TTOU

PE TOV EKKW@AVTIKG X0 TOUS ETPEPaV OE
@ULYN Ta AVTITOAG oTpaTeVPaTA. Mot TNV
Apxaia EMGOSa €xoupe TTOAEG TTAnpogopi-
£G YIO TN XPriON TWV KOLSOLVIWV KA OTTO
TOUG OLYYPOPEIG Oovkvdidn, Evpiion,
Aigx0Ao kai ApioTo@avr). Etriong oo Tig
EIKOVOYPOPIKEG TINYES EVOEIKTIKG OVOIpE-
POULE TNV TOIXOYPAPIx TNG AjAov, TTov
ameikovidel éva (o pe koudolvl 0To AaIp6
KOl TIG ATEIKOVIOEIG KOUSOLVIWV TE VOI-
OPOTQ TNG KAAGIKIG ETTOXAS TNS ZIKEAIOG
kai TS KepaAnvios.

1o BulOVTIVE KOl HETETTEITA XPOVIO! TO!
KovdoULVIa ep@aviCovTal O€ TIOIKIAES XpH-
OEIG KOI KUPIWG GTNV KTNVOTPO@PIQ.

210 fulaVTIVE PUAGKTE OTTOVTWVTOI
KOLSOULVAIKIOK, TTOL €XOLV ATTOTPOTIONKS
XOPOKTIPA, AV Ko aUTO Hev LTTOOTNPIXTN-
KE TTOTE OO TNV ETTIONHN XPIOTIOVIKY| Opr)-
OKeIO. ZPaIPIKG KOUBOUVAKIX KPEHOVTOV
KOl 0T TIOOI0 TV KUVNYNTIKGWV YEPOKIWY,

atr’ 6TToU EPEIVE KOI TO GVOHO YEPOKOKOUD-
dovva. Evd pey&iar koudolvia KpepoUaavV
KOl 0TOUG WHOUS TV TIHWPNHEVWY VIO
dnudéoia SiarépTTELON KO TG TOTE EXEl
S1aTnpnOer ) eIpwvIK PAaN «TOL KPEHO-
oV KOLHOLVION.

It is well known that Alexander the Great
owes its victory over the powerful king
of India Poros (4.000 horsemen, 300
chariots, 200 war elephants, and 30.000
foot soldiers) to the use of bells, whose
deafening sound made the enemy troops
flight. In ancient Greece, information
about the use of bells is available from
the writings of Thucydides, Euripides,
Aeschylus, and Aristophanes. Among
pictorial sources, one can mention the
mural of Delos that depicts an animal with
a bell suspended from its neck and the
picturing of bells in classical period coins

from Sicily and the island of Kefallinia.

In Byzantine and following years, bells are
put to a variety of uses, especially related
to stock farming. Small bells with an
apotropaic functions appear in Byzantine
charms, although this has not been
accepted by the official Christian religion.
Small spherical bells were suspended
from the feet of the hunting hawks
(gerakokoudouna). Large bells were hung
from the shoulders of people punished to
be pilloried, hence the ironic phrase «they
hung bells on himy.



Ta kovdovvia oTnv
KTIvoTpo@ia

Ta KovdoULVIa XPNCIHOTIOINBNKAV aV&
TOUG QIVEG OTNV KTNVOTPOPIQL, YIX TOV
eVTOTIONG TV {Dwv. O1 KTNVOTPSPOI
KPEHOUV Sidipopa £idn Ko HEYEDN KO-
SoLVIDV 0€ KGBE KOTTAdI «OPHATHOVOUY TO
KOTTGdI1», YIOT T KOLdOLVI TV {WWV
oMGlovv avaAoyot pe TNV NAIKIX Kot TO
pEyeB6G Tou (oL, TNV ETTOXH TOL XPOVOU
Kall UOIKG TOV X0 Tou 1B16Pwvov. O
K&Oe oIpévag SIoAEyel HGVOG TOL TOV X0
TOL KOUOOLVIOU KAl KUPIWS TTPOTEXEI VO
TAIPIGCEl 0 X0G TWV KOLSOLVIAV TOL KO-
o100 TOU PETAED TOUG YIO VO UTTGPXEL
appovia. MNMoAaiéTepa cuvTaipiale aVTE
TOV X0 HE TN HOVOIKN TNG PAOYEPTG TOU

KOl £€TO1 TTEPVOVOE TIG OTENEIWTES WDPEG PE
TO KOTIGOI TOU.

O1 Tooptrévndeg «koupdidouvy T KOLBOU-
VIO TOUG PE «XTUTTNHO» OTO KUPIWS 0D
TOU KOLOOLVIOU, KOl ETIIAEYOLV TOV X0

o€ OX£0n PE TO LTIGAOITTO KOLSOUVIO TOU
KOTTad100. MOAAEG POPEG KATAOKEVOIOTES
TWV KOLOOLVIAV EiVal Ol D101 Ol TOOUTTG-
vnoEg Kail N TEXVN TOLG PETAOIdETON TG
YEVIG O€ YeVIA. YITGpXOLV OpWS Kot Ol
016epGdES TTOL KATAOKELGCOLY KOUSOLVIC
KOl KGTTOTE LTTAPXAV KO EEEIBIKEVPEVD
EPYOOTHPIO HE KOLOOLVEADES, €161KOUG
onAadr) TexviTeg. Or B0l KGVoLV KOl TIG
£MIOIOPOWDOEIG TWV KOLOOLVIDV OTTS TIG
POOPEG TTOL £X0LV pE TNV TTEPOOO TOL
XPOVOU Kol XPEIGLOVTOI VEO KOUPVTIOH
OTOV X0 1 EMOKELI] 1] Ko GAAOyH.
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Bells in stock farming

Bells have been used throughout the ages
in stock farming for locating the animals
of the herd. Shepherds hang a variety of
type and size of bells in each herd «arming
the herd», because the animal bells vary
according to the age and the size of the
animal, the time of the year, and of course
the sound. Each shepherd chooses the
sound of the bell and makes sure that the
sounds of the different bells in the herd
match. In earlier times he matched the
sound of the bells with the music of his
flute and thus he spent long pleasant hours
with his herd.

Shepherds tune their bells by pounding

on the body of the bell, choosing the
sound to match the other bells of the
herd. Shepherds often construct their own
bells and their craft is transmitted from
generation to generation. Blacksmiths

also construct bells and there used

to be workshops specialised in bell-
making, employing specialist craftsmen
(koudounades), who would also undertake
the repair of bells.




Kataokevn

Ta xeipoTroinTo koLSoLVIC 0TV EAAGE
eivoin opupHAaTA 1 XUTA.

ZpupilaTta

KOTOOKELGLOVTaI OO XOAKS 1) Aapopiva
ETTIXOAKWUEVN O€ £CEIBIKEVPEVD EPYOIOTI-
pia 1} amré Tov idio Tov fookd. O amAov-
OTEPOG TPATTOG KATAOKELIG KOUSOLVIGV,
0 0TT0I0G OLVABWS LIOBETEITAI AITTG TOUG
[BookoUg-koudoLVGOES TTEPIYPGPETOI OTN
OLVEXEID, OTTWG HOG ToV £6€1EE 0 KOLGOUL-
vépns KwaTig lw. WIAAGKNG oTo Xwpio
Appdxa Tou N. HparAeiov, Kpring:

1. ApXIkG KOBeTal TO PUANO TOL PETGAAOL
OUPPOVA E EVA AQPOPIVEVIO HOVTEAO, TO
OTApTTO. TO TT&Y0S TNG ACHAPIVOG TTOIKIAAEL
avéAoya pe To p€yeBog Tou Koudouviou,
Eexivaier amro 0,5 XINOOTS yia TO HIKP& G
1,5 XIAI00TO yia T HEYGAQ Koudovviar.

2. H koppévn Ko OXNHOTOTIOINHEVN AGpOpI-
VOl HETOPEPETOIN OTO OPOVI, EITE YuUXPH EITE
QoD TTUPWOEI OTN PWTIC.

3. XT0 apdvi n Aapapiva opupnAaTeiTal,
HEXP! VO TTEPEL TO KUPTO OXAPO - «YOU-
Bwpo» Kal va OXNPATIOTE TO COHG TOV
koudouviov, n okov@ia. H kGBe okoLPIa
OQUPNACTEITOI OTTG TA PECT TTPOG T
£€w, péxp1 va Byouv o1 CWOTESG avaho-
Yies. Av xpelaoTel YiveTan TTOMEG popég
auTh N eme€epyaoia, yiori eival kabo-
PIOTIKI YIO TNV TTOIGTNTA TOL [XOL TOU
KOLSOLVIOU Kal XPeIGLETaI EPTTEIPIOL KA
emdegIoTNTO.

4. ‘Emreita, XTUTTOUV T OKOUIO TIGV OTO
OPGVI VIO VO eVBOUV 01 800 TIAEVPES. X TIG
EVWOOEIG TOTTOBETOVV TIPITOIVIG OTO! HEYOAD-
TEPA KOLBOVVIX KO KPOAIDES) OTAX HIKPO-
TEPA (MIKPEG AXPITOEG) YIO V& HINV AvVOiEouv
0TI SIGPKEIR TOL YPNOTPATOG OTO KAUiVI.
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Construction

Handmade bells in Greece are forged or
cast.

Forged

Constructed with copper or copperplated
tin, in specialised workshops or by the
shepherd himself. The simplest way of bell-
making, which is usually adopted by the
shepherds-bell-makers, is outlined below,
as shown to us by the bell maker Kostis
Psillakis, at the village of Armaha in the
prefecture of Herakleion, Crete.

1. In the beginning, pieces are cut out of the
metal sheet using a tin model, the stamp.
The thickness of the sheets vary according
to the size of the bell, starting from 0.5 mm
for the small up to 1,5 mm for the large
bells.

2. The cut and shaped tin piece is
transferred to the anvil, either cold, or after
it becomes red-hot by fire.

3. On the anvil the tin piece is hammered
until it acquires its hollow shape — gouvoma
and the body of the bell is formed, the

cap. Each cap is hammered from the inside
until its shape is right. This process may be
repeated several times because the shape

is crucial for the quality of the sound of the
bell and requires special experience and
skills.

4. Then the cap is hammered on the anvil
to connect its two sides. At the lower end of
the sides they put rivets in the bigger bells
and little flaps in the smaller bells, to keep
them tightly together during firing in the
kiln.




5. 210 onpeio auTo yiveTar n TP@TN 60-
KIUA YIOt TNV TTOIGTNTQ TOL XOU GO TOV
TEXVITN.

6. 2T OUVEXEIQ, TPLTTOVV TNV KOIAIG TOU
KOLSOULVIOU KOl TOTTOBETOUV HIO OI0EPEVIC
NG Y0 VO KpEUGOOLY a6 TnV e§wTe-
PIKr TTAELPA TN AcIPAPI& TOL {WOL KO
o6 TNV ECWTEPIKI) TO YAWOOIO! TOL YOV
(opTTENISR).

7. "YOoTepa ETMIXOAKWDOVETOI TO KOLSOUVI
(YOVAWVETOH) VIO VO TIPOOTATEVTEN GTTO TN
oKoLpI&. To YEvwpO ATTOTEAEITOI OTTO AG-
oTIN €I61KOV XWHPOTOG KOl OKOVNG OPEIXGA-
KOU, HE TNV OTTOIX KOAGTITOVTON TAX KOUOOU-
VIO KO PAVOVTOI 0TI GUVEXEIX OE KOV,
og Beppokpaoia 1200° KeAaiov.

8. TENoG, KATOOKELGLETON TO O1OEPEVIO
YAwooid! amé BEpya, n omroiax KOBeTal O€
KOTGAANAO PKOS, TTUPWVETOI GTNV GKPN
Kot YUPICel oav XOAKGS YIO VO KDEPOOTEN
Q16 TNV OPTTENE.

9. To KoLOOULVI VO ETOIHO VIO TO KOKA-
Aoopon 1} «Eepaviopay, SnAadr yio To
KOUPVTIOHQ, TTOL YIVETOI OTO XeiAI, Afyo
o P€oa oty épo, SnA. Tnv gidodo oTo
KovdoULVI. Ta XTUTIHATO OTO XEMI TIETL-
Xaivouv Tov X0 TTou BEAEI O TEXVITNS.

5. At this stage the craftsman makes the first
test of the sound of the bell.

6.Then the upper part of the bell (its belly)
is perforated and an iron loop is inserted on
which the collar of the animal is hung at the
outer side, and the bell’s tongue at the inner
side (ampelid).

7. Afterwards the bell is copper plated to
protect it from rust. The plating of the bell
consists of a muddy mix made of special
earth and copper dust, which covers the
outer surface of the bell and then is fired in a
kiln, at a temperature of 1200° C.

8. At the end the iron tongue is made by
taking a small parts of a rod, appropriately
cut, the end of which are made red-hot by
exposing them tom fire, so that a loop can be
formed to hung the tongue from ampelia.

9. The bell is ready to be tuned (skalasma
or xefonisma), by hitting it carefully at its

“mouth”, a little beyond its edge, until its
sound is what the craftsman wants.



2TO EPYAOTHPI KOLSOLVIGV I TIXPATTAV
S1001kaoior Eival KATTWS TTI0 TTOAUTTAOKT),
S16TI KATAOKELALOVTOI TTOAAG KOLSOVVIG
OLYXPOVWS KOl 1) TEXVIKI] TTOL OiKOAOLBOUV
AopBéver LTTOWYN TIS ATTAITATEIS TNG PO
KIS TTOpOrywyns.

XvTta

Ta TapadooIok& XUTG KOUSOUVIO! KATO-
OKeLGOVTAI OO PTTPOVVTLO, TA HEYGAX
KOl XOAKO TO HIKPQ, OTO! EPYOOTIPIN TWV
XOAKGOWV 1] O€ EPYOIOTAPIO KOUOOLVIAV.

1. ApXIKG PTIGKVETOI TO KOAOUTTI OTT6
EVQ OUYKEKPIPEVO poVTENO. To koAU
KOTOOKEVGCETON OTT6 UYPS KOBOPO XWHO
péoa o€ U0 PTTPOVTAIVEG BAKES KKATESY,
TNV apoevikr| kal Tn BnAukn, dnAadn yix
TO E0WTEPIKS KOl TO EEWTEPIKG PEPOG TOV
kouSouviov.

2. ‘OTav ETOIHOOTOVY 01 KAOES TIG YEHICOLV
PE TO KPGHO TOL HETGAAOU, POV EXOLV
TOTIODETIOEI OTO KEVTPO £V OIOEPAKI VIO
VOl KPEPGOOLY TO YAWGOIdI TTOL TTAPAYEI
TOV AXO.

3. OTav KPLWOE! TO HETOAAO XWPICOLV TIG
K&oeg kou eeEepyGlovTal TO OXNHOTO-
TroINpEVo kovdovLvi pe TN Ao fj Tov TPOXG,
HEXP! VO TEAEIOTTOINOET.

4. MeTé TPUTTOLY TO XEPOUMI VIO VO KPEUG-
oouv TN Aaipopid Tov (oL

5. MoAXES (popég okoAidouv Kot OXEdIT
oTnV €§WTEPIKN ETMIPAVEIX

6. TEAOG «OKOAIGLOVTOI» TO KOLOOUVIQK,
onAadi Aeiaivouv pe Afpa Tar Xeidn [ Tnv eTmi-
PAVEID HEXPI VO EXOLV TOV ETTIBUPNTO FXO.

Ta xelpotroinTa XUTA KOLSOLVIO XPEIG-
dovTal YIX TNV KOTOOKEVH TOUS, YVQOT)
Ko Téxvn yIoTi av n pATpa 6ev eivar KOAG
@TIOypEVN Kol To pETOANO Sev eloxwproEl
OWOTA KOl TO KOLSOUVI Byel AVIGSTTOKO
TOTE €ival EAATTWHATIKG OTOV X0 TOU KOl
TO NIOVOLV IO VO EQVOPNOIUOTIOICOLY
TO PETOAAG Tov. [T aUTS OTIG PEPES HOG
KOTOIOKELGCOVTAI KUPIWS Bropnyavik&
KovdoLVIOL.

In bell-making workshops, the process
described above is rather more complex,
because many bells must be constructed in
one go and the techniques followed have
to adapt to the demands of large quantity
production.

Cast

The traditional cast bells are made of
bronze -the large ones- and of copper —the
small ones, in copper workshops or bell
workshops.

1. Initially the mould is made, using a
preferred model. The mould is made of
damp, clean earth, inside two bronze
cases, the male and the female one,
corresponding to the inner and outer
surface of the bell.

|:r :;%I ﬁl
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2. When the cases are ready, they are
filled with the hot alloy, after positioning
an iron rod at the middle, to hang the
sound-making clapper.

3. When the metal cools down, the cases
are separated and the craftsmen smooth
out the bells with a file or a grindstone.

4. Then, a handle is placed, to hang from
the animal’s collar.

5. Often, patterns are engraved at the
outer surface.

6. In the end, the bells are smoothed
around the mouth or the body with a file
to produce the preferred sound.

Hand made cast iron bells require special
know how and skills because if the mould
is not well made and the metal alloy
penetrated in the correct way, the bell will
come out with unequal thickness and its
sound will be defective, in which case the
bell is melted and its metal is used again.
This is why nowadays the construction of
bells has been mostly industrialised.



Ovopaoieg

AvGAoyar e T Xprion, Tov X0, TO O UG,
Tnv adio kai To p€yebog To KovdovVI ETTaIp-
VE TNV OVOPOGIO TOU:

Xpnon
Avpakokovdovva, Ta PIKPG KOLGOLVEKIG
IOV KPEPOVTaI o6 TO H0EGPI TNG AVPO.

Zxfpa

Ikaavouvla: peydro kovbovvI TToL pHoIGCE!
pe Aekavoeldég Soyeio (Yafdva ri YKaBava).
ArnrAokovdovvo 1} dixerdo, peydido kouvdoL-
VI TTOU €Xel £V PIKPOTEPO KOLOOLVI, OVTT
yio YAwoaidl.

Koudouvva, To peyGAo kovdouvvi.

Aepi: To peyéilo koudolvi Tov TP&yoUL TTOU
06nyei To KOTr&o!I.

)YA[]

Kumpi: x&Akivo kovdolvi TTov TIHpEe ThVv
ovopooic Tov o1 TO vnoi Tng Kotrpov.
Mmratédi, opupridaTto kouvdovvi.

“Hxos

Mmroulovka i Tima, peydAo koubolvi
otnv EvpuTavia, pe XopakTnpIoTIKS 1XO.
Aayapokoidouvva, pe Aayaps rfxo.
Prdokovdovva, fpaxvokovdovva...

Names

Bells have different names depending on
their use, sound, shape, value and size.

Use

Lirakokoudouna: the small bells that are
suspended from the bow of the lyre.

Shape

Gavanouza: large bell that resembles a basin
shaped container (gavana).

Diplokoudouno or dicheilo: large bell that
has a smaller bell as its clapper

Koudouna: the large bell.

Leri: the large bell of the billy-goat that leads
the herd.

Material

Kypri: bronze bell that took is name from the
island of Cyprus
Batali: forged bell.

Sound

Bouzouka or pipa: the largest bell in
Evrytania with a distinct sound.
Lagarokoudouna: with a clear sound.
Slim bells (psilokoudouna), husky bells
(vrachnokoudouna).



Ta kovdovvia oTnv
mPOPOpPIKN AoyoTexvia

AioTiya

Na og piAjom BEAw ey
‘M0 K&TW OTO TTNYOLVI
€Kel TTOL TIaHCEl Kol XTUTTG
TOU TPAYOUL TO KOLGOULVI

(Nikkog ZuAobpns)

Maidiko Gopa

Bpéxel - Bpéxer kou Xiovidel

KI 1 YIoy16 VTOU KOOKIVICEl
VOl TOU KGIHEI PIX KOLAOUPOX
0O TOL TPAYOU Tr) KOLBOUVAL.

Mapoipieg
...TOV XeTTEQPBPN T OTAPOAIC,
Tov OKT®PPN Ta KOLSOLVIG...

Tpayoudi

...Bynkav o1 BAGxor oTax Bouvd
Byrikav ki o1 BAoryoTroUAEg
Byrikav ko Ta Adyiax TpopaTa
pe T apyvpd kovSouvvia...

...TOL YIOIO pHoU Yevviioaol

KI EKAHOV EPIPAKIT

KOl B€ Vo TTGw 0TOL XOPKK
VO KGHW TOXUTTOAGKIC!. .

Awviypata

Ai6 Tryaivouve 0To vePS,

TO €vax Trivel, To GAAO O

(N KaToiKa pE TO KOLBOLVI TNG)

B
2

Bells in oral literature
Couplets

I want to kiss you / below the chin
where it plays and chimes
the bell of the billy-goat

(Nikos Xylouris)

Nursery rime

It rains - rains and snows
and my granny sieves

To make a bread roll

like the bell of the billy-goat

Proverb

..in September the grapes,
in October the bells....

Song

the shepherds went out to the mountains
and the shepherdesses went out as well
the sheep with the silver bells

went out with them

My goats gave birth

and had little ones

and I will go to the blacksmith
to get small bells

Riddles

Two go to the water,
one drinks the other does not
(the goat and its bell)



METAPOPIKES PPATEIS
PE ...KOVSOUVIA

1. kovbovViCel To KEQPGAI Hov
(TrovoKEPONOG)

2. £yiva kovdoL VI (pE€BN)

3. Tov KpepGoave KovSoLVIX
(YehoioTtroirbnke)

4. ToL €KPOUOE TOV KWOWVA KIVOUVOU
(Tov TrpoeidoTroinoe)

5. T& KOLSOLVIX XTUTTAVE QKOUA...
(oupPoAIKS)

6. TpayoLd& oav YKaPovolla (€xel KOK)
Ppoovr)

7. aoryAokoOdoLVO (pn coBoapds
GvOpwTTOG)

8. EekoVOOLVO (ATTIOTELTO)

TéAog, Ta TTaPadOTIOKG XEIPOTIOM T
KoLdOUVIO ATTOTEAOVV GHHEPT KUPIWG
POLOEIOKO £i60G i} EVOUUNUA, AV KAl
TTOPAPEVOLY XPNOTIKG GVTIKEIUEVOL.
XpnoipotrolobvTal aKOUn oTnV
KTNVOTPO®IC YIOTI Ol TTOINEVES
oLVEXICOLV VO KGVOUV GUTOOXESIOOHOUG

TOUG HE TN HEAWOI TV KOLSOLVIV TOUG

Kol €101 Ta A Yvapilouv Toug X0Us
TOU KOTTAOI0U TOUG KOl HEV XAVOVTOl EVGD

ol TToIPEVEG avayvmwpiCouy Kal EAEyXouV
T {WVTOVA TOUG.
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Metaphorical phrases
with ...bells

1. bells ring in my head (headache)

2. | became a bell (got drunk)

3. they hung bells on him (was ridiculed)
4

. the danger bell rang (he was
forewarned)

vl

. bells are still ringing (symbolic)

6. he sings like a gavanouza (sings off
tune)

7. sachlokoudouno (not a serious person)

8. xekoudouno (unbelievable)

Traditional hand made bells represent
today ethnographic items, reminiscent of
the tradition, although they remain objects
in use. They are still used in stock farming,
as shepherds continue to improvise

with the melodies of their bells and their
animals recognize the sounds of their herd
and are not lost, whilst shepherds can
identify and control their animals.
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